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Foreword 


Architecture usually serves a purpose. On the one hand, it can be as 
simple as providing shelter or storage capacity. On the other hand, 

it can be something expressing the purposes of society, or those 

of the elite, on the grand scale. 


Thus the rose window of Notre Dame in Paris is designed to impress, 
and engender religious awe in, any human being. 


Likewise the ceiling of the Sistine Chapel in Rome mesmerises everybody 
— it is an eloquent Beauty speaking to us at the deepest level. 


In both, cases, moreover, a key part of the experience is that the viewer 
looks upward. And looking upward, of course, is a simple way of 
inculcating a sense of wonder and respect. 


Furthermore, some buildings, particularly state buildings, are deliberately 
designed to express concepts of power and authority e.g., Buckingham 
Palace in the UK and the Palace of Versailles in France. 


Indeed, all over the world, examples can be found expressing power and 
authority often in a male-centred way e.g., the mosque in Regent’s Park 
and the Catholic cathedral in Westminster. 


In this work, you will find Marta’s journey among the buildings in the City 
of London some of which are really extraordinary and also a clear 
expression of Power and Hierarchy. 

In her personal recollections, moreover, she recounts some of the human 
aspects of the subject. 


Prof. Rodney Shakespeare 


Acknowledgements 


As with all my work, this project has its debts to pay. 


| take the opportunity to say Thank You Very Much 
to everybody who helped me during my two year Masters: 


Alih Balero, Carlos Montero, Christopher Wilding, Craig Harvey, 
Daniela de Silva, David Calderon, David Freeman, David-Paul Peter, 
Elizabeth Long, Elvira Borreda, Enrique Perez, Freya Beesley, 

Gaby Mullas, Genesis Imaging, Georgie Matzko, Jonathan Barnett, 
Jordi Montes, Jose Rios, Kall Kwik Printing, Liam Biswell, Mary Ramos, 
Moacir Lopes, Montse Serra, Pablo Gonzalez, Peter Cameron, 

Phrosy Andrews, Prof. Neil Matheson, Prof. Roshini Kempadoo, 
Raquel Gonzalez, Simon Beesley, Timothy Carter, Ulrike Leyens. 


Looking Up! 


Is everything personal? Would | have ever thought about this project 
if | had not been working in the City of London? Of course not! 


Still less would | have thought of it without the direct physical impact 
of the buildings themselves, which undoubtedly affect the behaviour 
of people in what might seem — to some - to be rather surprising, 
even unconscious, ways. 


Foremost of these ways was when | noticed that City buildings force us 
to look up as if in an act of obeisance. Indeed, when walking in the City, 
| always observed the fascination of pedestrians — tourists in particular 
but also local office workers — they couldn’t stop looking up! 


It is as though the buildings have a commanding personality requiring us 
to acknowledge not only their presence but, in particular, their power 
and authority. 


There is nothing subtle about this — the requirement is not for wistful 
contemplation as might be experienced by worshippers encountering 
Raphael’s Sistine Madonna, for example. 


Rather it is something akin to, although not completely akin to, 
the acknowledgement of power and authority expected when 
the lower ranks of the military encounter the higher ones. 
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Working in the City 


What does it mean to say that you “work in the City”? 


Well, a good definition might be to say that, as | did, you arrive 

each morning at the Bank underground station and walk past the Bank 
of England and then do the reverse at night. And nobody who has ever 
done this can deny that it is as good a definition as any and that they 
have a vivid memory of the experience. 


Why? Is there some secret to the area? Might it even be something 
barely detectable gently wafting through the air — perhaps like the whiff 
of goodies in a cafe? 


In reality, there is nothing gentle about it. The Bank stands stately, solid 
and commanding — and don’t you forget it! It makes you look up at it 
with respect and — yes! — | have even seen a man salute in passing and 
wondered why. 


Then it hit me — between the eyes, as it were — he was saluting the Bank! 
What, exactly, about the Bank was he saluting? Established in 1694 

as the government’s banker, it became a public organisation in 1998, 
wholly owned by the Treasury Solicitor on behalf of the government, 

but with independence in setting monetary policy. The man was saluting 
an expression of public authority and power. 


Or was the man really saluting the statue outside the Bank? Ah, yes, 
this is equally capable of commanding a salute for it is a bronze 
equestrian statue of the Duke of Wellington, honoured in national history 
for saving the land from the French. On top of that he twice served 

as Prime Minister. 


Time, however, has darkened the statue from the original bronze 

to black so could it be that the man thought he was saluting Nelson 
Mandela? This is highly unlikely — all good examples of public statuary 
(of which there are many in London), by style or body language, give 
some indication of what and why is being commemorated. In the case 
of the Duke of Wellington it is military and imperial grandeur and Nelson 
Mandela has nothing to do with it... 


Given the date of its founding (1694) the Bank had extensive links with 
slavery and apologised for the links in June 2020. Let no one think, 
however, that the Bank building and its piece of public statuary are 

in any way diminished in representing what they are intended to represent 
— state grandeur and an expression of Power and Hierarchy. 


People overawed by tall buildings 


Commercial buildings are often designed to give a sense of permanence, 
strength, and trustworthiness. Like state buildings, they convey 

a message of Power and Hierarchy with the locale of the buildings 
forcing people to look up as though in an act of obeisance. Noticing that, 
| took photographs to make a record and, of all the photographs, 

this one haunts me most of all. 


It could be because there is nothing really explicit about it — it’s just that 
there is a something, a je ne sais quoi, perhaps a feeling of unease 
which sums up people’s experience of the City (rather than the open 
delight of the man saluting outside the Bank of England). 
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Some human aspects 


Buildings and their effects are one thing but are the humans something 
separate? My answer is a resounding NO! 


Yes, in the City people in general are overawed by tall buildings looking 
up to them almost as if they were totemistic gods. 


Although the real truth is less fanciful —- the gods are not the buildings 
themselves: rather the gods are the individuals within. 
Inside the buildings is where Power & Hierarchy reside. 


Indeed, working in the City | came to understand that what drives many 
of the individuals working there is not just money (although it is a major 
motivator): rather it is power and hierarchy and, the higher you go up 

in the pyramid, the more apparent this becomes. Even at the lowest 
levels there is a pecking order and anybody the slightest bit lower 

gets pecked -— hard. 


Furthermore, for many people, particularly if they are foreigners 

or belong to a minority group, there can be little true opportunity in the 
City. The view of employers is that the only suitable work for such people 
is in catering and people who stand up for themselves are unwelcome. 


A personal experience 


A most remarkable instance was with one of my managers. 

One afternoon, in front of other people, and trying to belittle me, 
he made a joke about a job that | had volunteered to do and from 
which he had personally benefited. 


Though what he didn’t expect was that | would not accept belittlement. 
In front of everyone, | looked him into the eyes, and told him that he was 
not funny, and | started to walk away. 


He asked me to come back but | didn’t and went home for the rest 
of the day. 


My first intention was to never return. Nevertheless, | sooke with my 
partner, and he strongly advised that | should go back and speak with 
the manager. So the next day | returned, and the first thing my manager 
said, in a direct tone, was: “You never walk away from me like you did 
yesterday.” 


| replied in exactly the same tone: “You never talk to me the way you did 
yesterday... You don’t know with whom you are talking”. And | was ready 
to say, anyway | am leaving the job. 


However — suddenly — in the most normal and even friendly way, he said: 
“OK, | understand that you won’t take it. It will never happen again.” 


And it never did. 
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An Equal Opportunities Conference 


A less stressful experience was the week organised to address the 
subject of Equal Opportunities. Starting at 7.20 a.m., people turned up 
smartly dressed and on time. 


Quite early on one of the directors commented on the attitude 

of women towards a salary increase or a job promotion. He said 
that women generally took “No” for an answer, whereas men - if not given 
what they ask for — will move on and find another job. 


Nevertheless, as the director said that the audience became noisy, 
particularly the women who were offended — they were seeing male 
hierarchical power in action! Indeed, one of the most difficult and 
interesting questions is why most of the City directors’ jobs are still 
occupied by men? 


It’s an ugly question that no one wants to discuss. 


A great experience 


Those things said, however, working in the City was a great experience 
not least because | met many forward-thinking individuals and, all the 
time, | was conscious of the huge part that the City plays in the nation’s 
development and economy. And even when the going got rough (as 
when | asked for a pay rise which was refused) | came to see it as part of 
what is undoubtedly one of the greatest cities in the world. 
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The Leadenhall 


Some of the City buildings also have secret (or not so secret!) messages 
of dominance and control particularly of a sexual nature and there are 
two truly extraordinary examples: 


The Leadenhall building a first sight gives the impression of being a pair 
of X-front underpants and if that is thought to be unfair, then take a closer 
look at the building — The Gherkin — in juxtaposition behind. 


It does not seem possible that the juxtaposition is accidental particularly 
because many talented minds contribute to the evolution of planning 
proposals and scale models etc. are made to be examined by all 
(including members of the public) concerned. 


Of course the Leadenhall Building is also a big bold construction that 
reminds us of how small we are. But it undoubtedly has a masculine 
purpose which may, or may not, be welcome to half the human race. 

It should also be remembered that, prior to arriving in the City, many 
of the workers, particularly in the higher grades, have already been 
through many selection processes from which outsiders, particularly 
women, are excluded. Those processes include private schools, 

elite universities and other social and economic practices and barriers. 
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The Scalpel 


Opposite to Lloyds is The Scalpel also known as “The Cheesegrater’”. 
It’s 90m tall with 38 storeys. Nobody walking near can do anything else 
except to look — and be amazed. This building is as powerfully magnetic 
and contemporary as the internet. With a finish of blue crystal, it offers 
us reflections of a reality that, like the internet is in a state of permanent 
change and, at the same time, seems somehow inaccessible. 
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The Gherkin 


As well as The Leadenhall Building, the other example of explicit sexuality 
— and it is truly egregious — is The Gherkin. Put simply, and very clearly, 

it is a monstrous phallic symbol, so monstrous that the enquiring mind 
has to ask if we are living in a modern society in the year 2020 or have 
travelled back through time to some primitive outpost which has never 
heard of the word ’civilisation’. 


This is such a big and important subject that | deal with it in the next section. 


Is phallocracy a reality today? 


From the physical to the metaphorical, the city is filled with reminders 

of masculine power. And yet we rarely talk of the urban landscape as an 
active participant in gender inequality. A building, no matter how phallic, 
isn’t actually misogynistic, is it? 


When | was doing my degree, | remember that my tutors were always 
recommending the same book — Untitled Film Stills by Cindy Sherman. 
So | went to the library to have a look at what was claimed to be 

a remarkable book, giving a lead in new thinking... 


But great was my shock when | discovered that there was nothing special 
about it. Indeed, like countless other books, it was full of images of a 
woman often expressionless but, if not that, looking scared or vulnerable 
or like a sexual object for a man to look at. 


So were my tutors wrong? Stay with me while | tell two stories. 
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The lawyer 

During the holidays, | was invited to an opening event and, as a student in 
a foreign country, it felt good to attend and mingle with the locals. Other 
non-British people were also there one of whom said she was a lawyer 
working on gender and | remarked that we had something in common 
because | was working on gender and buildings. 


However, the lawyer suddenly got tough — she was working with women 
physically abused in the home space and that, she pointed out, did not 
have anything to do with the sexual implications of buildings. The lawyer 
had given me a salutary reminder of the detailed realities for many women 
and | was grateful to her. 


Nevertheless, we ended up agreeing that buildings are constructed 
by humans, have shape and function and that they can be powerful 
reminders of who is actually in control. 


The professors 

There was then the female professor, in education, | think. She was 
sniffily of the view that my work was “too obvious”. Too obvious? Really? 
| wonder if that snobbish professor has a daughter and, if so, how that 
daughter will one day react to what she finds in the City! 


A male professor, also in education (are all the education academics 
completely mad?) said my work was “uninteresting” although as to what, 
exactly, he does find interesting is a question indeed. He then astonished 
me by saying that the term ‘gender’ was not in use anymore: it is out of 
date. 


Really? Over half the world’s population are women and the white section 
of the world’s population is a diminishing percentage. 


Wakey-wakey! Professor! 


No one belittles me 


In a strange way, my tutors at university were not wrong — the Cindy 
Sherman book was accurately picturing the world that | had been told 
was normal and which, at the time, | accepted as normal. 


However, over time, experience, observation and learning change the 
picture and harsh realities result in a determination to ensure, if nothing 
else, that at least that professor’s daughter is given a fair chance to see 
and decide for herself. 


And it’s the same with buildings — whatever gloss is put on their existence 
we eventually come to understand what they really represent and, if we 
are Courageous, decide to do whatever we can to change the situation. 


In practice, of course, that is not easy as most people prefer the comfort 
of doing nothing until they are hit in some way, at which point we must all 
have the good grace not to say, “I told you so!” 


Yet, to be fair, existing cities are physical structures which, even if blown 


up, under the pressures of the need for urgent reconstruction are only 
too likely to be rebuilt as they had been before. The point has been well 
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made by the geographer Jane Darke who wrote: “Our cities are patriarchy 
written in stone, brick, glass and concrete.” (1) In other words, cities 
reflect the norms of the societies that build them. And one of the deep- 
rooted norms, of course, is sexism... 


The point was also well made by Leslie Kern, author of Feminist City 

who wrote: “If the sexism of the city began and ended with architectural 
symbolism, | would’ve happily written a grad school essay about this then 
turned my attention to more pressing matters. But society’s historical 
and ongoing ideas about the proper gender roles for men and women 
(organised along a narrow binary) are built right into our cities — and they 
still matter. They matter to me as a mother. They matter to me as a busy 
professor who often finds herself in strange cities, wondering if it’s OK to 
pop into the neighbourhood pub alone.” (2) 


However, no matter the difficulties, it is time for women to take action, 
to understand that no one can do it for them. For my part, | will 

make sure that no one belittles me at any time or place and, despite 
anyone’s opinion, my work will be evidence enough at least until equal 
opportunities become a reality. 


Marta Poncelas 


Appendix — the Pyramid Triangle 


You, the reader, may be wondering why pyramid triangles appear 

in this work. The answer is that the pyramid triangle structure underlies 
the photographic Display entitled Power & Hierarchy — Looking Up! 

and it has a specific meaning. 


If you look at the Display you can see the cartoon girl in the centre asking 
a question. The arrows then point upwards and you suddenly realize that 
everything is pointing upwards towards a phallic apex and so there 

is a pictorial depiction of Power and Hierarchy in the City of London. 


Doing this project was not always easy. Indeed, | had many crises! 
The first was how to represent the buildings in a personal and effective 
way. And the second was how to be both insightful and amusing. 


Why amusing? Because | was puzzled as to how adults could explain 
to a young girl the true meaning of that monstrous phallus (The Gherkin) 
which is one of the most notable buildings in London. Somehow, 

| had to make the explanation easy for everybody. 


In trying to solve the puzzle | delved into the Freudian theory of penis envy 
which refers to the reaction of a young girl when she realizes that she 
does not possess a penis. However, this seemed a little too heavy-handed 
for the Display and the subtler answer eventually came to me in the form 
of a little cartoon girl having a vague question at the back of her mind. 


| had another crisis relating to the shape and form of the Display. Looking 
Up was certainly one theme but there was also the one of Power and 
Hierarchy and the pyramid triangle seemed the natural way of expressing 
this. 


The Display is available for purchase in a limited edition of three. 
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Concertina Postcard Set 


Index 


People overawed by tall buildings 


2020 

Lambda C-Type 

Keyline framed white colour 
22.1 x 35.8cm 


The Scalpel 


2020 

Lambda C-Type 

Keyline framed white colour 
61 x 35cm 


X- front underpants! 


2020 

Lambda C-Type 

Keyline framed white colour 
30 x 47.5cm 


Lloyd’s of London 


2020 

Lambda C-Type 

Keyline framed white colour 
33.3 x 49.9cm 


Looking up! 


2017 

Lambda C-Type 

Keyline framed white colour 
46.2 x 30.8cm 


Bank of England and public statuary 


2020 

Lambda C-Type 

Framed French Baroque Style 
42.2 x 30.5cm 


The Gherkin 


2020 

Lambda C-Type 

Keyline framed white colour 
Trapezoid image 42.4 x 42.4cm 
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Notes 


1, 2 from page 39. The Guardian available online at: 


https: httos://www.theguardian.com/artanddesign/2020/jul/06/upward-thrusting- 


buildings-ejaculating-cities-sexist-leslie-kern-phallic-feminist-city-toxic- 
masculinity (accessed 27 August 2021). 
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